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Insight into the Current Creative Energy of Art

The TFAM will be presenting several solo exhibitions this season. Among them, Great
Migrations: Lu Ming-Te is a retrospective of the artist’s creative journey over the past
50 years. A theatrical interpretation is applied to endow the past works with a new
viewing context. The four annual solo exhibitions of various artists are a result of TFAM’s
initiative to seek out external participation. Not only does the audience get to see the
different stages of the artists’ career, but they will most certainly be astounded by the
creative diversity of Taiwan’s contemporary artworks.

Have you visited the Taipei Biennial yet? Have you participated in our public
programs? The Taipei Biennial 2020 is drawing to a close, and this public program
is playing the role of the Biennial’s turbo engine. For example, the previous Theater
of Negotiations addressed controversial issues and explored the balance between
ecological sustainability and economic development from various viewpoints; the
ongoing Compass Workshop explores future choices and even the re-establishment
of relationships with the world based on an understanding of one’s past. Furthermore,
this is the first time we collaborated with e-flux, a well-known international art journal,
to provide free access to this special issue on the online platform, inviting local and
international experts to discuss the topics proposed by TFAM. In addition to the English
version, we also launched a traditional Chinese version for the first time.

2020 R1t8FR (REAMEER—EEK £

Taipei Biennial 2020: You and | don’t Live on the Same Planet

2020.11.21 —2021.03.14

—1% . 12 MERER - TARZREIS
Galleries 1A, 1B, 2A, 2B, D, E, F (1F, 2F, BF), Wang Da Hong House Theatre

AESILTEFRAEHAZEME B (Bruno Latour) BE5T - E47 (Martin
Guinard) HERR THMWREETARFERRERA BFRE 27 /B
HE7M/HAEEEBR BEINEEERR  HAAFTEEERERE ST
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FREE T E R RHEZ RN EBUE BAM B R BENERBEIRHE

B ATRBIN—RI AR E - MEDHBRETESMMMEZEENHIR-

Taipei Biennial 2020 is co-curated by French scholars Bruno Latour and Martin Guinard,
along with Eva Lin as the public programs curator. This exhibition invites 57 artists and
teams from 27 countries and territories with specialized expertise in inter-disciplinary
fields. They endeavor to lay down a solid foundation for Taipei Biennial 2020. The biennial
transforms the museum into a fictional “planetarium” that simulates the movement of
celestial bodies. Under this hypothesis, five planets as Planet GLOBALIZATION, Planet
SECURITY, Planet ESCAPE, Planet ALTERNATIVE GRAVITY, and Planet TERRESTRIAL,
represent five divergent versions of the world. Through a depiction of the gravitational
forces of the various planets, the biennial aims to reevaluate the different perceptions
of people and the consequences brought by them, while examining current geopolitical
tensions and the worsening ecological crisis. A series of public programs will also help
visitors come to their definition of the Earth on which they wish to live.

3E:kiE (scape.unseen_model-T) | 2020 | #E | R<TREMME
Chang Yung-Ta, scape.unseen_model-T | 2020 | installation | dimensions variable




Finders Keepers : BREZE3(ERE
Finders Keepers: Chen Chien-Jung Solo Exhibition

2021.03.27 — 2021.07.04
Zi23AREE
Gallery 3A (3F)

RRIEBEMSAFNRIFZL - BREARKFIRIER  BEAEE BF
BYRENE  SESELOUEEMNRTEE MFNEHEETEE R
IR ABRIER S 22 R B SR T AOAR RS - TR AIERFE DU EARRSL 817
BRRKBEEHNERES  BREMA REEMEEBRER - LB HEN
RIRRELR - UR AR ERAENE XA - RN EE SR EREER
B BERERADER > 2REEHERMEEXMOERSR - BFRIEHEREN
B R B HARE R EERANREZRE  ERRBEERERRE

This exhibition extends the creative core of the artist’s recent works. He transformed
his deep longing for man-made order by rehabilitating the existing logic, order, and
spatiality of straight lines and geometric shapes through overlaying, re-interpreting,
and re-writing, to present the state of humans within urban spaces and the mechanical
civilization. The seemingly rigorous measuring actions during the artist’s creative
process are intuitive from the subconscious. Thus, The viewer can see the rational
structures and shapes, the sensual lines and color blocks, and the images and symbols
found in design diagrams or instruction manuals, which accumulate and eliminate
themselves back and forth in the dimension of time, entangled in various artificial
spaces, and presenting the layering of rationality and emotions. Simultaneously, it
creates the mobility of viewing, a flow of visual momentum, and meaning between
crossing lines, symbols, structures, and human warmth.

IREESS (Landscape 140) | 2019 | BB HEER ~ &M ~ B | 130x162 A%
Chen Chien-Jung, Landscape 140 | 2019 | acrylic, mixed media on canvas | 130x162 cm

injector after Null : ZR5cIaiE

injector after Null: Hsien-Yu Cheng Solo Exhibition

2021.03.27 — 2021.07.04
I 3AREE
Gallery 3A (3F)

AREBHEA (NEFE] WBREAER MRBRESYNEIEFREH
ERSEMmEE R B E WIS R RN F AR WNBRITAIERZER R
HENERAE X LT B BB B BN BEERBARBRRNBER TREEN
2E) BABTERREEREG - MHE RENERZENRGF  [TEEIRES

linjector before Nulll HFTFRIVELS : AFBEEHBKEEER AXBEEHE
WEY BERAERTANREETRH ERRERENBRRTHEEEEDN
B SRR RIRES . BUMABEXFNR MERESIBRERY
B A RESHER -

The exhibition is based on the concept of “seemingly there and not there,” whereas
variability is the perspective. Hsien-Yu Cheng focuses on strengthening the sense of
temporal and spatial existence for the audience and uses their behavior as a trigger
echoing the movement of objects within the space, further emphasizing the relationship
among the definition of events, objects, and phenomena arising from the discovery
of material changes around us. In response to his previous exhibition “injector before
Null”: for things that people believe in but cannot identify, yet feel they exist, Cheng
used the empty exhibition space, intercepting data from the telecommunication
providers and redirecting communication signals from the audience’s mobile devices
to obtain temporary numbers. Later, sending SMS messages to demonstrate and guide
the viewers through works not present on the site.

BR5%cM (discharged what you charged) | 2019 | Rl « EFIEEE - HMiAE - BBngs | RS
IBHTE - BREMH  HREXHESE

Hsien-Yu Cheng, discharged what you charged | 2019 | metal sheets, customized OTG USB
device, LCD screen | dimension variable © Hong’s Foundation
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Way Out Beyond — Liao Chi Yu Solo Exhibition

2021.03.27 — 2021.07.04
=2 3B REE
Gallery 3B (3F)

BRPBRE-FHLEHMER - RETESAMERIIAIE | EEZMEEEMN
FRETHRAES %%Faﬁﬂ’ﬂﬁﬁ?ﬁﬁ{%{’ﬁu% (RER2E) 2 () 5 (Z#)
AoBHsR N B -HE8TF IREETHE  RFEBEROBLTE
B EA MR EREERE  UMREBLEREHBCHRG - 2 —RIERESSHE
RERG BHRBERESEEN  ATREAHESMHENEE - HBPARD
MR - AIRERSEFEXNEURTROEXEERTRIR G2 —~+
BEAUMBINNAESE - EERAMNNSE BRI ERENERRGERE -

Liao Chi Yu presents this new solo exhibition after three years. There are two series of
works: continued with artist’s recent dual-channel video installation works Sanssoucci
Park and River, in which she created video image spaces by hand-painted film set;
The Fruit Enchanted, the last part of this trilogy, depicts a mother and son: the mother
is a movie star, while the son, through the mother’s performance, speculates on her
life experiences and decisions those in relation with himself. The other series revolves
around the experience of people co-existing with animals, include single-channel
videos, kinetic installations, and painting pieces. The images do not show the animals,
but the viewer can feel like they had once existed or been in other invisible forms in
memory or fantacy, along with stories about life and death, love and companionship
touching on imaginations and deliberations about the present and the next life.

BT (SH) (#58E) | 2019 | SSEERGER
Liao Chi Yu, The Fruit Enchanted (video still) | 2019 | dual-channel video installation
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Metamorphose: Ya-Wen Fu Solo Exhibition

2021.03.27 — 2021.07.04
—1E3BRER
Gallery 3B (3F)

BREEER (BEF) DERERBBRERN RN NELEN BN
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Ya-Wen Fu's work Metamorphose experiments with elements of various technologies,
using the force of the body as a medium in creating motion in objects. Energy is
generated in the motion of objects of varying mass, creating tension in its movement and
interaction with the space. An object deliberately set in the path becomes an external
force of interference, deflecting objects to their origins. In studies of the reciprocation
of speed and mass, the “perfect” path in physics is disrupted by an enforced or
intervening external force. Through motion sensors and a sound enlarger, we resonate in
the ways we live; transformations, inertia, and the right to discern reality is deprived by
technology, pulling one another and fracturing.

BT (EFd) | 2020 | SEEEERE | R<HKISHTE | 52 © Nicolas Rupcich
Ya-Wen Fu, Metamorphose | 2020 | multimedia installation and performance | dimension
variable | photo © Nicolas Rupcich
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Great Migrations: Lu Ming-Te

2021.04.17 — 2021.07.18

i 2A -2BREE
Galleries 2A, 2B (2F)
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[EIR1E (AR —1D) | 2001 | T|EIME - HBEE | 75x630 A% o ZALHII =R HFH -
Lu Ming-Te, Media is Everything | 2001 neon light, transformer | 75x630 cm. Taipei Fine
Arts Museum Collection

Tsong Pu, Chiang Po-Shin, Hsu Yuan-Ta, and Cheng Nai-Ming are invited to assist the
exhibition with the curation and research for Lu Ming-Te’s restropective over the past
50 years. Lu’s early work began with “the pursuit of a purely painterly vocabulary,”
until 1981, when he undertook graduate studies in the plastic arts at the University of
Tsukuba in Japan. There, he discovered contemporary art’s potential for a multitude of
expressive forms and media and developed an artistic framework of “mixed media art
theory.” From the 1980s to the present day, artist’s art has always cloven close to the
societal issues of each era, while engaging in cross-disciplinary collaborations, even
experimentations that cross the boundaries of species, space and time. Interweaving
such diverse media as two-dimensional painting, video installation, sculpture, spatial
installation, readymades, bodily performance and theater, Lu has even pursued
dialogue with ecologists, geologists and scientists of other fields. The spaces of this
exhibition will be organized according to a theatrical format, joining eight galleries
together with a storylike text of the “Great Migrations” to endow works from eras past
with a new viewing context. The progressive evolution of various forms of creative
media will imbue the exhibition with the free dimensionality and temporal meaning of
“the media is everything.” In terms of his use of the medium, “Vagus Flora” is a video
installation on its first attempt to use dome projection, as a theatrical interpretation of
The Great Migration based on Noah’s Ark, which is a metaphor for the prophecy of the
massive human migration of the century.

EBEAE (JT/RZIT7) | 2001 | &M | 123x245 A%
Lu Ming-Te, Takao VIl | 2001 | mixed media | 123x245 cm
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Wang Yu-Song Solo Exhibition

2021.04.10 — 2021.06.27
HWTFEE-FRER
Galleries E, F (BF)

TIBM > 1994 FHA - [2017 Z=ALEATE | BEGE - EARERESR -
FEBANERE  BE - S5 £M - 2R - FTENERG - UEBRENEIF
FiE - AEEEZEAFYSHEHZSENFE R URABRAGENRE
VN E A REATRZME AIPRARAHZ M BEEE RO ERE -
EMAARK AR MOEMESR - TEMETERZR  ME BESER &
BARERBERIEIGE BRI SE H BN Z IR EE -

Born in 1994, Wang Yu-Song won the Grand Prize at the Taipei Art Awards 2017.In this
solo exhibition, he attempts to interpret the features and phenomena of the excavation
itself or the objects of the excavation, also the influences of the knowledge system on
our perspectives through the imagination about excavations, time, fantasies, spaces,
the state at the moment, and the universe and creative fieldwork. Between the visible
and the invisible, between the discernible and the indiscernible, the viewer wanders
around the meandering imagination, touching on the blurry boundaries of perception
and cognition. Integrating archaeological and topological codes, Wang aims to utilize
such elements as space, material and sound to produce a completely new site-specific
work unlike the creative contexts from the past.

W 5 3
NEpl: N ek SHERBERRELNEMERRE - BIOEKE R EEEUM -
This project is a record of a field investigation in Taipei - a search for exotic materials that
resemble the shape of a stone. Photo taken in the vicinity of the Former Site of the Sea Mine
Camp along the Tamsui coast.

¥ — JEEE
Closer by Lai Chih-Sheng

2020.06.25 —2021.06.06
=12 3C &80T
Gallery 3C (3F)

IETR I =T EE =B BRER - AR RSUARZ AR EERE - &ifst
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Space C on the third floor provides visitors an uninterrupted, panoramic view of the
grand lobby of the TFAM. The latest project Closer is Lai Chih-Sheng’s site-specific
installation highlighting Space C’s spatial characteristics. Looking down from the site,
the Museum’s grand lobby is a pond permeated by light and wind, with the parapet of
the corridor being its edge. In Closer, Lai proposes the idea of being “closer to light
and wind.” Lai designed uneven platforms to wrap around the columns and beams,
even extending outwardly to encircle the entire corridor, and finally, probing into the
“pond,” a zone we could previously only look at yet never reach. In the work Lai sets
out to invite an action on the part of his audience, a tip-toeing or stepping over, so that
they can look out or touch something from a unique spot, thereby awakening a fresh
new feeling towards the otherwise familiar space. Part of the Museum architecture, the
space is the grand lobby of nothingness, but also the source of light and wind.
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Satellite 11: Planet BioTa

2020.12.12 —2021.04.11
REEMHBEF O
Children’s Art Education Center

i [20208 L8 FR| HRIBEBENERN > REPOMTERRRRBENE
ER MMEEXK] ; BREAMIKRLHES - EARBRENERS > £H
BAFEPRE TRENAIA - ARBGBRBR  MEH - EELEEMURMAME
RIBER= (raumlaborberlin) %F—iﬁﬁ IEHEMENERIR  MBRER B
MRBMBERAL > LHELBLRARZ  ERLOESER - 15 - 8285% Al
ERNEENER - BT LL?&HTI%ZZEE s AR B ARRIE EEHJEEKG’JE
W BEHBUARFONERERE  ELEHRENEREHETE
REEFORE% -

As an extrapolation of the focus on environmental issues in Taipei Biennial 2020, the
Children's Art Education Center has put together Planet BioTa, an exhibition featuring
satellites, which takes visitors on a planetary adventure. Visitors as both consumers on
the Earth and keepers of this natural environment, are offered the possibility of change
in their daily lives. Planet BioTa invites Sih-Chin Wu, Wei-Hsiang Lin, Atelier Hui-Kan
and raumlaborberlin to exhibit their rediscovery of various species. The exhibition is
built on two creative axes, the first being foundational knowledge of ecology and animal
science, and the other being a sensory learning experience. The result is a compound
interactive works including observation, games, experiential learning, and art creation.
Through the eyes of the artist, visitors perceive the crucial yet silent life forms that
shape the natural environment. Hence, the exhibition enables visitors to move away
from their usual figure-centered perspective and creates in them a sense of environ-
mental awareness and action, thus forging a mutually beneficial relationship between
mankind and the environment.

FRAEERIS

Wang Da Hong House Theatre

FI AR - B ZF:EH 09:30 - 17:30 S8
Opening Hours: Tuesday-Sunday 09:30 - 17:30
FERMIE  EMERAERAEA

Location: Fine Arts Park, to the south of TFAM

BRI EAR 1953 FREERBESFANEE > /£ 2017 FEREBENILEE
A=A E 22018 FIEEEMN [ EARFEEEEIS] NELERMENEE - 8:8 [
"] B[RS WExR - (B ($%T’E%—$§b§ﬁ$%ﬁ’ﬂ) Bli%l - = (&
" (—E) B5] > LoBERRBEEESEXREEED

The recreation of Wang’s house as seen at its completion in 1953 on Jianguo South
Road is displayed at the south end of Taipei Fine Arts Museum within the premises of
the Fine Arts Park. In 2018, the Taipei Fine Arts Museum started operating Wang Da
Hong House Theatre. Focusing on the two key elements of “architecture” and “theatre,”

an “architectural theatrical performance” or, alternatively, the “construction” of such a
performance is presented through guided tours and interactive performances.

o THXEE
18— - A 7N Every Tue., Thu., Fri., Sat. at 10:00 ~ 10:30

Reservation Required Guided Tours

o (FEREEFR) B LEFR Guest at Wang’s House online program

(EREEFR) RN ETBERAHEE B SKBETARERERGTERITE-
BN Z==1EH I 31788 YouTube SREEE -

Each episode of the 5-part video series Guest at Wang’s House expands on a
different aspect of Wang Da Hong’s architectural and design work. You are welcome
to visit the Wang Da Hong House Theatre or the YouTube channel of Taipei Fine Arts
Museum to watch the videos.

*

03.16 — 03.21 FEMhRBIFEELT - BIEHKSHE -

Wang Da Hong House Theatre will be closed on 16th to 21st March for exhibiton installation.

2020 BIEEERER (ERIRBR) (2020) REARZEBISRL - (FRHEEIBTE - BR+EHS -
AT — RATIE +ANERD - IBAHIBRIME - BRF - RS ELRE o

Taipei Biennial 2020 Installation The School of Mutants (2020) is presented in Wang Da Hong
House Theatre. The installation is created by Hamedine Kane, Stéphane Verlet-Bottéro, and

Nathalie Muchamad with research and planning conducted by Olivia Anani and Lou Mo.
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E@MEN : MRENER | EERRE

Documentary Exhibition: The Story of "New Horizons" from the TFAM Archives
ARERMAXER ERERE 1983 FRER 10FH - F5 [6lt8FR] A5

ey [WRE] BBR  2RHBEROIEEMIT - EG1EERHMA
AAERRENEMTS -

This exhibition presents documents and archives, elaborates the development of the
“New Horizons” contest & exhibition, the predecessor of the Taipei Biennial, which had
undergone several transformations in the decade since its opening in 1983, gradually
turning the TFAM into an open art platform.

2021.01.23 — 2021.04.25

3k Venue © # T 18 B EXEAO Library & Archive (BF)

2020 altEFE | SBRTE
Taipei Biennial 2020 Guided Tours
o ERFEE Guided Tours
BN H#EZE From now on until 03.14
S8 "= [ Every Tue. to Sun. at 10:30 * 14:30
387378 Every Sat. evening at 19:00
L5125 Meeting point : —#2E8Z [ Entrance (1F)

© BFERFEE Guided Tours for Kids & Families
ENH#EZE From now on until 03.14
=B _Z[Y Every Tue. to Thu. at 10:00
#3875 * B Every Sat. & Sun. at 11:00 * 15:00
E R HEE Meeting point : —1E3R FEEBE SR Guided Tours Meeting point (1F)

[ 11 SREE - EEXK | BBR & TIEH
Satellite 11: Planet BioTa Guided Tours & Workshops
© EFRFEE Guided Tours
ENHAEZ From now on until 04.10
H3B= @M« BA - B\ Every Wed., Thu., Fri., Sat. at 14:00
E5 125 Meeting Point : 1t~ BR#EZ Information Desk (BF)
© FE4EEE Reservation Required Guided Tours
ENHAEZ From now on until 04.10
B= B - 875 10:00

Every Wed., Thu., Sat. on the second and fourth weeks at 10:00
£ 51hE Meeting point : # & BRFEZ Information Desk (BF)

o [ERHENEE FOETIEL Youth Workshop
03.13 (Sat.), 03.27 (Sat.), 04.10 (Sat.) 18:30 - 20:00
SEENHNEE Venue 1 REALATIELS Children’s Art Education Center Studio
#2 Participants : 12 5 M £ 12-year-old and above

* =43 FIEAIER A Reservation required

(F&IEE) FEEERT

Guided Tours for Hearing Impaired Visitors

03.27 (Sat.), 04.24 (Sat.) 14:00 - 15:30
S 512 Meeting Point : —12KEE3E B iRF5 /0] Guided Tours Services (1F Lobby)

(IR =407 199)
Modern Art No. 199

AHEE [REEERE | BAEEE XA OIERE
EEERNOTHR ; [BR - \OJ EEFERRE 1980
FAREEMBER - TUABISEMS TR ; EMRE
HEEG R AARIEE A EEEFR

The issue includes Examining Exhibition Archives,
offering the preliminary research on TFAM Library
& Archives in historical contexts from recent years;
The Enlightening Eighties continues transdisciplinary
discussions on Taiwanese art in the 1980s, specific
to the theme of theater art; an exclusive interview with
artist Yang Shih-Chih and an interactive work on paper
she created for this issue.

TE1E Price : NTD 180

(FEA - FEH : X-site 2014-2020)
In-Site-Out: X-site 2014-2020

HEFEEEERAMFHIEE  NTBRARTSHEN

REFENM > BMREBNZ[R REVENERIE T
ll%?zowsﬁf-i2019Efﬁiﬁt%ﬁi—iﬁ?ﬁi%ﬁ’llﬂ-’%‘éﬁi@%ﬂ
& > B2 [X-site 5tE] WERMIBAIERETR -

The catalogue compiles the entire creative process of
the previous first-prize winners in the past few years,
including the concept, visualization, executaion, and
public engagement, capturing the spatiality and the
unique materials of the installation. The catalogue
captures Program X-site from the ground up, along
with records from two international forums in 2013
and 2019, marked the starting and turning point of the
remarkable journey.

TE{E Price : NTD 1,600

-site
2014-2020

(TFAM x e-flux 2020 Bt FRETI : FEFEEF—EK L)

TFAM x e-flux

Taipei Biennial 2020 Special Issue: You and | Don't Live on the Same Planet

b/ 4R FET AR S e-flux BEHAR - AHIBHEZ
UESHRBEFEM14RBE > BHRZEHUCEREE
FR&EE - ABER [BEEEEESEIRkE] FBEH
HAER c BIIZE 2020 8L ERERE B LFER] &
BT #HE -

This online publication in Chinese/English is a collaboration

between TFAM and e-flux. We invite leading scholars to
contribute 14 essays, offering multiple perspectives on

this Biennial’s theme: the situation that people “around”

the world no longer agree on what it means to live “on”
earth. Please visit Taipei Biennial 2020 website to
download and read this special issue.

e-flux journal

issue #114

12 /2020

* BRI AR K EEE © www.taiwanarttogo.com » BLET H AR R B A4S © gpi.culture.tw °
Please contact @ TFAM Book Store: www.taiwanarttogo.com, or Government Publications

Information: gpi.culture.tw.
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&= TAIPEI FINE ARTS MUSEUM

BAR B RS

B”ZEBH 09:30-17:30
BRERE 20:30
B—EE

Opening Hours
Tue.-Sun. 09:30-17:30
Sat. 09:30-20:30
Closed on Mondays

10461 ELAILIER=FR1815%
No.181, Sec. 3, Zhongshan N. Rd., Zhongshan Dist.,

Taipei City 10461, Taiwan,R.O.C.

Tel: 02-2595-7656 | Fax: 02-2594-4104
info@tfam.gov.tw | www.tfam.museum

ZITEETF A Multi Social Media | 1TEIFEEEE Mobile App Guide

Ye # Download on the GETITON
0 @ App Store | B> Google Play

( E LI EAT8E Taipei Fine Arts Museum O\\:)

1R EAREENR

AIRETFR

E-News Subscribe



